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FROM OUR PRESIDENT

Kazue McGregor
Los Angeles Philbarmonic

A desire for tradition seems to be more important
than everthis year as people gravitatetoward home and
hearth in response to the changes and conflicts in the
world. For the first time in many years, Fm eagerly
lookingforwardtothe holidays,amazing myselfand my
family by having put up the holiday decorations weeks
and notdaysinadvance. Ialso find myself seekingtore-
establish old friendships that seem to have taken on
greater meaning. Familiar phrasessuch as “reach outand
touch someone” take on poignant meaning when some
of those whom we knew are nolonger with us.

For MOLA members, our annual conference zsour
“homeand hearth.” Iseethe 2002 MOLA Conference
in Salt Lake City as one of celebration: acelebration of
humanity and a peaceful way of life; a celebration of
fraternity and of friendships.

This year we anticipate many new and familiar faces
aswe welcome members and music publishers. Wehave
planneda full and varied agenda, which you will find in
thisissue of Marcato. Our guest speakers this year will
include three people who have the responsibility of
production and publication for their various music
publishing companies. They are William Holab from
Universal Editions and Schott, David Flachs from G.
Schirmer,and Holly Mentzer from Boosey and Hawkes.
Theseindividualsdirectly affect the “look” of engraved
works, which soaffects ease of performance, along with
amyriad of other practical details of production. Iam
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particularly excited that we will have this opportunity to
share aspects of our work, from both the professional
librarians’ and professional music engravers’ points of
view. Representatives fromnotation software companies
willalsobein attendance at our conference.

Anotherfeatured speakerwill be our colleague Tom
Takaro, who will share the Houston Symphony’s expe-
riences with a devastating flood using slides and music.
Wearealsofeaturinga demonstration of our website by
our very own webmaster and host, Pat Zwick, and his
website committee. Many topicsare being planned for
breakout sessions, with several repeats on the second day
sothatthose interested will have an opportunity toattend
allsessions.

Ourannual conferenceshavealwaysservedtorefresh
and rejuvenate our mindsandspirits. Our Utah Symphony
hosts, Pat Zwick and CraigFineshriber, are working very
hard to welcome everyone. Ilook forward to seeing
many of youin April!

EDITOR’S NOTE

David Gruender
Indianapolis Symphony Orchestra

Thisissue of Marcatowill provide youafirstglimpseat
what’splannedforthe2002MOLA conferenceinSalt Lake
City,along withachancetomeetthe hostlibrarians ofthe
Utah Symphony, who reveal some unsuspected and
surprising talentsin their backgrounds. In addition, we
havetheBrucknerhalf of Ron Whitaker’s presentation on
choosing editions of Mahler and Bruckner from last
year’sconferencein Seattle. (The Mahler portionappeared
in Marcatolast spring.) Please notethe web site for David
Griegel’s compilation of extremely detailed and useful
information about Bruckner symphony versionsthat
Ron providesin thearticle; you will wanttokeepaprint-
out of that, together with a copy of Ron’sarticle, on your
referenceshelfalong with yourvenerable copy of Deryck
Cooke’s The Bruckner Problem Simplified.

I wish everyone the best of the season and a
prosperousand fulfulling new year.




MOLA 2002
20 Annual Conference
Salt Lake City, Utah Symphony
April 26-29,2002

Hosts
Patrick Zwick, Utah Symphony
CraigFineshriber, Utah Symphony

Location / Hotel Information

Wyndham Salt Lake City

215 West South Temple

Salt Lake City, UT 84101

801 - 531-7500

800-996-3426 (800-WYNDHAM) for room reservations
MOLA Conventionroomrates:

Single/Double/ Quad $85.00 (with 11.2%tax $94.52)
Mention the MOLA Conference for special $85.00 rate.
Deadlineforreservationsis 5:00p.m.,March 27,2002, with
all rooms released back tothe hotel for general sale after
that date. Register onlineat:
htp://www.wyndhamevents.com/salt_lake/maj505a.htm

Marcatoisthequarterly newsletter of TheMajor Orchestra
Librarians’ Association, Inc. MOLA). Subscriptionsmay
be obtained by sendingacheck tothe Treasurer, payableto
MOLA. Ratesare $20.00 US for addresses within North
America, $30.00 US foraddressesoutside North America.
Subscriptionsbegin with the Septemberissue.

Joanne Goble, MOLA Treasurer
Colorado SymphonyMusicLibrary
950 13th Street ® Denver, CO 80204-2153
303-623-3787 # library@coloradosymphony.com

Articlesand informationto beconsideredforinclusionin
future issues of Marcato should be mailed, faxed or
e-mailedtotheeditor.

David Gruender, Editor: Marcato
IndianapolisSymphony Library
45Monument Circle ® Indianapolis, IN 46204-2901
FAX: 317-262-1120 » davidg@indyorch.org

2001-2002MOLA Board of Directors
President .. KazueMcGregor, Los Angeles Philharmonic

VicePresident ......... RobertO’Brien, AtlantaSymphony
Secretary ............ Margo Hodgson, National ArtsCentre.
Treasurer .....cooeuven. Joanne Goble, ColoradoSymphony

Member-at-Large ....... Jacqui Compton, BBCSymphony
Past President.......... Ron Whitaker, Cleveland Orchestra

MOLA, asafederally incorporated not-for-profit organiza-
tion, isabletosolicitand accept tax deductibledonationsto
support its endeavors. In return for such donations, the
donor canexpectouracknowledgementandgratitude. No
other benefits, real or implied, can be offered. MOLA
acceptssuch donationson acase-by-case nonpartisan basis.

MOLAWEDSITE ...coneevrrervernareirennes www.molainc.org
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Registration

MOLA members (per-organization, including one
banquet and all sessions): $100.00
Additional librarian or guest banquet(s): $50.00
Non-members (per-person, including one

banquet and open sessions): $175.00
Additional guest banquet(s): $65.00

MOLA Conference Registration Deadline is

5:00 p.m.,March 15,2002.

Registration packets will be sent out by mail separately.
Registration forms will also be available for downloading
fromthe MOLA website.

Concert Tickets

The Utah Symphony will be performing Beethoven’s
Choral Fantasyand Ninth Symphory with Keith Lockhart
conducting on Friday, April 27, and Saturday, April 28,
2002. Special ticket price for MOLA members s $29.
Asweanticipateasold-out house, please indicate in the
space provided on the registration form whether you
plantoattend so wecan reservetickets.

Airportto Hotel Transportation

SaltLake International Airportisabout 15 minutesfrom
the Wyndham Hotel. The hotel shuttle picksup atdoors
5and 10. It costs $7.00 one-way and $13.00 round trip.
Theshuttledrivers accept cash and credit cards. A taxi
costs @ $15.00 one-way.

Weather

Spring. Jackets and sweaters advised. It could rain or
snow. Gotohttp://www.wunderground.com/US/UT/
Salt_Lake City.html for a weekly forecast around
conference time. If you like flowers, the Mormon
Church Temple Grounds, which aretwo blocks from
the hotel (acrossthe street from Abravanel Hall), should
not be missed.

Important Numbers

Utah Symphony Library: 801-715-9257

Utah Symphony Library Fax: 801-533-4698

Patrick Zwick, Cell: 801-641-2798 Home: 801-532-2281
CraigFineshriber, Cell: 801-558-6634 Home: 801-944-3882
Wyndham Hotel: 801-531-7500

www.wyndham.com




AGENDA [subject to change]

Friday, April 26,2002

Guestsarrivein Salt Lake City
Pre-conferenceactivities:
Visit winter Olympic venues
Tourdowntown Salt Lake City andthe new
Gateway Center
Committee meetings (optional)

4:00p.m. Committee Chairs meet with Executive Board

5:00 p.m. Executive board meeting

8:00p.m. Utah Symphony Concert, Abravanel Hall
Beethoven Choral Fantasy and Ninth Symphony
Keith LQckhart, Conductor

8:00 p.m. - midnight Presidential Suite Wyndham Hotel

Welcome and post-concert reception hosted by Keith

Lockhartandthe Utah Symphony Board

Saturday, April 27, 2002

7:30a.m. Coffee, tea, juices, sweet rolls, etc. available in
foyerthroughouttheday

9:00-12:00 Welcome and Business Meeting
Welcoming remarks from:
Rocky Anderson, Salt Lake City Mayor
Keith Lockhart, Utah Symphony Music Director
Don Andrews, Utah Symphony Presidentand CEO

12:00 - 1:30 Lunch
1:30 - 2:00 MOLA Website Demo

2:00 - 5:00 Break-out Sessions I
Including Ergonomic Environmentand Movement
Therapy, Hand Copying, International Topics,
Continuing Education, and Audition Books

5:00-6:00 OPAS Overview and New Features by Tom
Gartens, Fine ArtsManagement

8:00p.m. Utah Symphony Concert, Abravanel Hall
Beethoven Choral Fantasy and Ninth Symphony
Keith Lockhart, Conductor

Sunday, April 28,2002

7:30a.m. Coffee, tea, juices, sweet rolls, etc. available
infoyerthroughouttheday

9:00-12:00 Plenary Session ~ Panel Discussion
A discussion on the practical aspects of music
preparation, publishingand distribution inthedigital
age with directors of production and publications
from music publishers

Guestspeakers: William Holab (Universal Editions
and Schott), David Flachs (G. Schirmer) and Holly
Mentzer (Boosey & Hawkes)

12:00 - 1:30 Lunch

1:30-2:00 Slideand music presentation of the Houston
SymphonyFlood andRecovery by Tom Takaro

2:00 - 4:30 Break-out Sessions IT
Including Evolution of Engraving Technologies,
Librarians’ OPAS, Continuing Education, Finale and
Sibelius Workshops

5:30 Photo Session in lobby of Abravanel Hall

6:00 Wineand Cheese reception inlobby of Abravanel
Hallandtour oflibrary/backstage.

7:00 Banquetinlobby of Abravanel Hall

Monday, April 29,2002

8:00 - 9:00 a.m. Breakfast Buffet provided by Utah
Symphony Guild in First Tier Meeting Room at
Abravanel Hall

9:00-11:30 Open Session - Composers’ Forumin First
Tier MeetingRoom
A practical look at problematic orchestral works by
Igor Stravinsky, Claude Debussy, Maurice Ravel as
well as special problems encountered with selected
operaticliterature for concert performance

11:30 - 12:30 Round Table
12:30 Conference adjourns

The Utah Symphony is proud to bethe host of the 2002
MOLA Conference. Welook forward to seeing all of
youin April.
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BRUCKNER SYMPHONIES

Ron Whitaker
Cleveland Orchestra

[Thefollowingisthesecondpart of apresentationImadeonMablerand -

Bruckneratlastyear'sconference. Theopinionspresentedareentirelynyy
own,andnothing eitherstatedorimplied, shouldbeconstruedasanofficial
positionof MOLA.]

Mahlerand Brucknerhavebeenalibrarian’s nightmare
foryears, andjust when wethought we hadthem figured
out, anew generation of scholars comes alongto prove
uswrong.

Mabhler is ultimately easier than before—heleft so
much information that just needed time to be digested;
various versions involved reorchestration, not
recomposition; hisego didn’tallow studentstoconvince
himto alter his compositions in any meaningful way.
With Brucknerthesituation wasjust the opposite. Heleft
much information, butunfortunatelyitdoesn’ttellusall
we need to know. The various versions of his works
involve all aspects of rewriting: recomposition,
reorchestration, etc. And what wethought weknew of
these versions isnow provingto be incomplete, if not
totally incorrect.

The Bruckner Problem Simplified, Deryck Cooke’s
famousseries of articles written originally for The Musical
Times,later collected for The Musical Newsletter,and finally
reprintedin Vindications,acollection of Cooke’sessayson
various topics printed after his death, was alibrarian’s
Rosettastone for Bruckner sinceitsinitial publication.
Whileitisstill valuable (mainly for describing the major
differences between Haas and Nowak), there are so
many opinions stated as fact that are patently wrong,
especially regarding Symphonies Nos. 2and 8, that much
of it must be taken with a grain of salt.

David Griegel has produced a valuable document
dealing with the various Bruckner versions which is
available on the web at www.geocities.com/dkgriegel/
versions.html.

The biggest piece of advice Ican give when dealing
with Bruckneristofind outasfarinadvance as possible
exactly which score your conductor will beusing. The
conductor must be extremely specific; if in doubt, ask
again. For years the main question was “Haas or
Nowak?” Now thereisanew generation of Bruckner
scholars who are throwing some of the generally-held
beliefs right outthe window.

Thedifference between Mahlerand Bruckneristhat
Bruckner really revised his works, and revised them
again,andthen revisedthemyet again. And every one of
these versionsis available, just waiting fora conductorto
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performit, atthe sametimedrivinglibrarian crazy. This
is why I'said the conductor must be absolutely specific,
and even that may nothelp you at times.

Haasand Nowak are the same for the Linz version
of Nos. 1,5,and 9. Thereisnoreason torent these. In
fact, for No. 5, Kalmus used to sell a reprint of Haas,
but what they are selling now is a reprint of Nowak.
The Kalmus No. 9 is fine as long as you fix the
misprints. Forthe Vienna version of No. 1, youronly
choiceis Nowak.

Anothereasy oneisNo. 6,and if Kalmus couldever
find the Haas edition toreprint, it would be even easter,
as again Haas and Nowak are the same. The Hynais
edition thatKalmus presently sells has the right notes for
the most part, and it could be fixed to match Haas, but
onlyatgreateffort. Afteraddingbarcount, changingthe
phrasingsand dynamics back to what Bruckneractually
wrote, eliminating the repeat of the second half of the
third movement Trio along with the extraneous second
ending and its strange lead-back to the Scherzo proper
(neither of which Bruckner wrote), you would have a
legitimate set of Symphony No. 6 parts.

Symphony No. 3 existsin basically three versions
with some variants, all edited by Nowak. The first
version can be played as published or with an Adagio,
published separately, which replaced the original slow
movement. Besides the Nowak the second version is
alsoavailable edited by Fritz Oeser. Thiswas published
intheearly 1950’sand for many years wasthe only way
to performthisversion. Whenthe Nowak edition came
out many years later, he did some rebarring in the first
movement and included a coda to the Scherzo that
Brucknerhadinstructednottobe published. Thisisthe
red flag for the second version of this symphony—you
must beaware of the editorifthisversion is programmed.
For the third version there is Nowak and Kalmus, a
reprint of the original second edition. (Thefirstedition
wasofthesecond version—I've neverseen acopy of this
or heard of anyone who has.) They are close, but the
differences in the brass parts toward the end of the
second movement, plus other places where the printing
reverts to the first edition makes using Kalmus a big
mistake. To my mind, making Kalmus agree with
Nowak would be a clearcut copyright violation.

If Ive confused you, I'm sorry, but things are
aboutto getworse. For Symphony No. 8 therearetwo
versions, andthey are considerably different fromeach
other. The first version has a smaller orchestration, a
differentkey schemein the third movement, and some
much different music. Oneexample of thelatterisatthe
end of thefirst movement: intheoriginal itendsfortissimo
in C major, while in the second it ends




pianissimo and in C minor. The second version also
contains several cuts. For many yearsthe Haas version
has been proclaimed the superior version, as he claimed
that he had restored cuts that Bruckner’s students had
either added themselves or forced upon Bruckner.
Unfortunately this has resulted in something Bruckner
never wrote or conceived. In fact, in order to restore
some of the cuts, Haas had to do some composition of
hisown. Andhedidn’t restore all the cut material, but
onlywhathe wanted—not very ethical, and certainlynot
very critical. Thisis where Deryck Cookeneedstobe
treated very carefully, as he presents his opinion as
something closer to fact. Nowak printseach version as
Brucknerleftit. So much forthehistory lesson. If your
conductor wants to do Haas, then buy Kalmus—it’s a
good reprint, but therearestill some mistakesto fix. Do
not attempt to make a Nowak set out of Haas, or
attempt tofix thefirstedition fromthe 1890s. Thisisthe
same situation as with the third symphony: a clearcut
copyright violation.

Symphonies Nos. 4 and 7 have been the most
popular Brucknersymphonies for ages, and you might
think that because of thisthey would present the fewest
problems. But because they have been more popular
than the others, the various editions that have been
printed over the last 125 years have been performed
much morethanthe other symphonies. Thishasresulted
in conductorsmakingtheir own versions, creating different
performingtraditions. A casein pointis my own music
director, Christoph von Dohnanyi, whousesthe Haas
version of No. 4 butinsertsacymbal crash fromthefirst
edition printedin 1889, since he grewup with thisversion
until the Haas was printed. Beyond that, thereis the
problem of so many different versions for No. 4. There
isthe original version and also the second version with a
totally new Scherzo (the one most familiartoday) anda
truncatedFinale. Twoyearslater Brucknerexpandedthis
Finale intothe form weknowtoday, which iswhat Haas
printed—rwice. The differencesareintheorchestration
of the Trio of the Scherzo, the 1936 printinghaving the
melody played by flute and clarinet, the 1944 with the
melody played by oboeandclarinet. Thisisfollowed by
the Nowak version, which is basically the Haas 1936
printinguntil theend of the symphony, wherethehorn
parts are rewritten. Nowak based his score ona copy
foundinthe Columbia University Library dating from
1886; this score wasunknown when Haas prepared his
editions. Finallythere’sthe first edition from 1889. For
the last 60 or so years this has been discredited, even
though both Haas and Orel declared that much of this
edition was legitimate and should be published as a

separate version in the critical edition. Thishasnotyet
happened. Some of the differencesare sodrasticand un-
Brucknerian (such as the diminuendoleading into the
Trio of the Scherzo) that it is hard to believe that they
were actually done by Bruckner himself, but such is
presumablythe case.

Symphony No. 7 should be the easiest to do, you
would think. It was the only Bruckner symphony in
which the autograph score was used for the engraving.
However, after a performance in 1884 of the original
1883 score, Bruckner made many changesdirectly into
the manuscript, erasing some passages and pasting over
others. Haas claimed to have gone back to the 1883
version, but Nowak (and others) claim that this is
impossible duetotheerasures. Aswith SymphonyNo.4,
there are two different printings of Haas and they are
different, as Larry Tarlow reported a number of years
ago in Marcato. Haas probably kept coming up with
differentinterpretationsas he continued examining the
manuscriptand incorporated hislatest findingsintothe
current printing. Sothere’saredflag, if your conductor
says he wishesto performthe Haas version. Howdoyou
get aset of Haas parts? The only wayIcan suggestisto
rent them, as the Kalmus parts are a direct reprint of
Nowak. I have not seen a Kalmus score, so cannot
comment on what edition it is, but the Dover score is
definitely Haas. Since Haastried to reverttothe original
version, itis obviousthere will be differences between it
and Nowak. They are notthatsubstantial, butthey are
still there. The first edition of 1885 is quite similar to
Nowak: there are some spurious horn notes, and the
phrasingsand dynamicshave to be checked. But why go
tothistroublesinceKalmusisthesameas Nowak? There
is also a question about the percussion in the second
movement: Haaseliminated it; Nowak includesit.

This leaves us with Sytmphony No. 2, and it is
probably the biggest mess. There are basically two
versions: the original of 1872 and the revision 0of 1877.
Deryck Cookestatesthat Haasisthe 1872 version, but that
has been proven not to be true. Itis based on the 1877
revision with passages fromthe 1872 mixedin (similarto
what he did in No. 8). This also involved some
recomposition on Haas’s part, again making itnot very
critical. Nowak is close tothe 1877 version, buteven he
realized his edition was lacking, as he commissioned
William Carraganto makenew critical editions of both the
1872 and 1877 versionsto replace hisown. These new
editions have both been recorded, but general availability
isstill sometime in the future.

Iwill finish with Symphony No. 0, for which, as far
asIknow, thereis only one option: rent Nowak.

Marcato, December 2001 5




NEW MOLA ERRATALISTS
Requests should be made by fax ore-mail only, tothe
MOLA Errata Centerat the Philadelphia Orchestra Library.
(Fax: 215-875-7664; e-mail: NBradburd@philorch.org)
When ordering, please supply your UPS or FedEx account number for billing postage.

Composer Title Original Publisher. Compiler
Bainton Concerto-Fantasia Stainer & Bell Michael Edwards
(14 pp) 10/01
Debussy/Nieweg AfternoonofaFaun Kalmus San Antonio/Vaught
55 entries (3 pp) 9/01
Mahler Symphony No.2 (Reduced version) UE Edmonton/Jones
List of about 20 places where inserts needed 6/01
Mussorgsky/ Nighton BareMountain Kalmus San Antonio/Vaught
Kirkor/McAlister Yentries 6/01
additionsto Daytonlist
Mussorgsky/ Night on BareMountain Kalmus 1989 San Antonio/Vaught
Rimsky-Korsakov/Nieweg 77 entries (4 pp) 6/01
Ravel Daphniset Chloe (Complete) Kalmus 1989 Toronto/Gay
26 entries (2 pp) 10/01
Schoenberg Gurre-Lieder UE/Belmont Michael Edwards
(6 pp) 10/01

MEET THE LIBRARIANS OF THE
UTAHSYMPHONY,HOST OF THE
2002MOLA CONFERENCE.

Patrick Zwick, Head Librarian and MOLA
Webmaster

I was born in Berkeley, California, in 1941and
transplanted to Utah via Arkansasat the age of eight. I
started playing music at an early age on just about
anythingIcouldget myhandson. Inbothjuniorhighand
high school I played the trombone in a dance band—I
still remember my first $5.00gig! Iplayedthebuglefor
the YMCA campandtheguitarforthe Jewish Community
Center, where Iwasacounselor forseveral summers. In
1960, fresh fromthe Navy, at the rather advanced age of
20, Istarted playing the bass. Iwasatthe University of
Utah then, earning a BA in Political Science. I was
studying Arabic, as I thought I would end up in the
Foreign Service and that the Mideast was where the
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action would be in my lifetime. Thad really falleninlove
withthebassthough, practicedalot,and won an audition
forthe Utah Symphony bass section in 1964.

Two years later, when I was on tour in North
Carolina, I was offered a job in San Antonio, where I
ended up playing for three years. In San Antonio I
became the Assistant Librarian in 1967 and the Head
Librarianin 1968. Ireturnedto Utahin 1969 and have
been hereever since with the exception of 1987, when1
took a year’s sabbatical to study the viola da gamba in
Vienna. Iplayed six summers with the SantaFe Opera,
whereIparticularly enjoyed playinglute on two Cavalli
operasunder the direction of Raymond Leppard. Ialso
played guitar on Henze’s We Come To The Riverunder
DennisRussell Davies, another career highlight. Iplayed
the viola da gamba for a decade with the Salt Lake
Chamber Ensemble, a baroque quartet.

Ire-enteredthelibrary worldin 1989 whenIbecame
CraigFineshriber’sassistant. CraigandIaretheclosest
offriendsandIview usasco-librarianseventhoughlam
now Head Librarian. Itisalwaysapleasuretobeableto
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sharea meal and see a show together with our wiveson
one of those rare nights we both have off. He took a
break for a few years beginning in 1994, and I became
Head Librarian; helater returned as my assistant. Our

various talents mesh very well and the library isa

wonderful placeto work.

Igradually eased out of my bass-playing role overa
three-year period, as Head Librarian became a full-time
positionincludedinthe CBA. Mike Runyan and Heather
Dinwiddie mentored me in OLIS and I became very
interested in computers. One of mytwo boys, Dylan, a
Physics majorat Stanford, and T have assembled abunch
of them. My other son, Marek, is absorbed with
Everguest, a less technical side of computers. I got
involved with the MOLA website at the Winnipeg
conferenceandsince then havefeltavery close connection
withthe MOLA membership asthe website has become
theinteractive, information-packedentity itistoday.

I was the Performing Arts Director for the 1980
Utah ArtsFestivaland have served onthe boards of both
the SaltLake Arts Counciland Local 104, A.F.M. Iam
married to a Polish mystic, but if I go there I will be
getting into material Iwant touse in my yet-to-be-written
novel.

CraigFineshriber, Assistant Librarian

When Iwasfive years old Iwas rummaging around
in my grandmother’s basement and came acrossan old
snare drumthat had belonged to my grandfather, who
hadpassedaway somethreeyearsbefore. My grandfather
and my uncle had both been percussionists and had
played with the Utah Symphonyin the 1940s. By thetime
I was eight I was ready to carry on the tradition and
started taking drumlessons.

At age twelve I met Robert Lentz, who was both
timpanist and librarian for the Utah Symphony. Hewas
forming an orchestra of young people called the Utah
Youth Symphony and before long I was playing
percussion early every Saturday morning, learning the
orchestral repertoire and perfecting skills. Maurice
Abravanel, who was Music Director of the Utah
Symphony, wasalsothe director of the Music Academy
of the West in Santa Barbara, California, and Lentz
thought it would be a great idea for me to spend
summers there. I would be awarded a scholarship if I
agreed totake on the assistant librarian dutiesas well. I
spent three very educational summersat the Academy,
learning not only how to bea better percussionist, but
howtorunamusiclibrary.

I graduated from the University of Utah with a
degree in Music History, but my firstlove was always

playing. Anopeninginthe Utah Symphony percussion
section gave me my first opportunity to play regularly
and afterayearin thesection Iwasappointed Principal
Percussionist, a position Istillhold.

Iguess Abravanel had noticed my library work in
SantaBarbaraaswell,and when Lentz retired aslibrarian
Itook overthose duties, too. Ispent twenty-three years
as a player and librarian until 1995, when it became
painfully obviousthat, with the growth and increasing
complexity of the orchestra’s schedule, Isimply couldn’t
handleboth responsibilities any longer. SoIturned the
job overto Patrick Zwick, who had been my assistant.
Pat has since retired from playing and has become the
firstnon-playing (and best) librarian the Utah Symphony
haseverhad. Three yearslater, there wasan opening for
assistant librarian and Pat and I talked about working
together again. Besides, Ineeded some extraincometo
pad my 403(B), soItook thejob, andithas provedavery
happy collaboration.

I have served on the orchestra committee and the
Utah Symphony board of directors,andam currently a
volunteer with thelocal homeless shelter. On occasion,
Iamaskedtogive pre-concerttalks, which Ireally enjoy
because of my music history background.

Between looking for an unusual gong or cowbell
and brushing off eraser crumbs, Istill find time for a
little golf, alot of reading, and spending time with my
three kids. My wife Kathie, who is a Family Practice
physician/Balkan choirleader, andIenjoy the theatre,
the Sundance FilmFestival, and traveling whereverand
whenever we can.

TRANSITIONS

Please welcome Eva Rosenberg, who joins Peter
Mooreashisassistant in the Oregon Symphony library.
Evacomesfrom Cincinnati, where she wasa free-lance
violinist foranumber of years.

Sarah Bonebrake (known to her friends as Sally) is
now acting Head Librarian forthe Kansas City Symphony
while Elena Lence Talley is on maternity leave. (Elena
and Doug have just become proud new parents of a
baby girl.) Sally came toKansas City earlierthis fall to fill
thenewly~created position of fulltime Assistant Librarian.
She grew up in Kansas City, but spent the past 20 years
in Los Angeles, first asa horn major at USC, and then as
a free-lance copyist, which she continues to do in her
sparetime.

Finally, beginningin January of 2002, Erika Kirsch
willjoin the Houston Grand Operaasitsnew librarian.
Erika comes to Houston from New York, where she
currently workswith the American Symphony Orchestra.
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